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I went into the Theater Hall early, where they were doing projection tests for the day’s first feature, LUCKY.  As a result, I ended up having a great conversation with Steve Cuden, a guy who’s written a ton of teleplays for TV cartoons and who was the creator of JEKYLL & HYDE: THE MUSICAL. This is his first film as a director, and it’s obviously a labor of love. Very, very sick love, but love nonetheless.

Michael Emanuel is one of those guys you’ve seen a thousand times, a commercial actor who has one of those everyman faces. He’s perfectly cast as Millard Mudd, a TV writer who doesn’t really write anymore. Mudd’s a raging alcoholic, and the result of his non-stop drinking is a case of writer’s block of almost epic proportions. His house and his yard are all covered in empty beer cans. One night, driving home from a drunken beer run, he runs over a small terrier. When he checks the dog’s body for signs of life, he sees its name tag: Lucky. He takes the obviously dead animal home and keeps it for days. Mudd’s mental health is slipping from frame one, but the film seems to follow him right over the edge when he goes to bury the dog and it wakes up.

Not only does Lucky walk again, but he also starts to talk to Millard. Turns out Lucky is a writer, and he begins to dictate scripts to Mudd, turning his career around. Next thing he knows, Mudd has a better life that he’s ever had before, all thanks to Lucky. Nothing comes for free, though, and by the time Mudd figures out exactly what the price is that Lucky demands, he may have no choice but to pay it.

The film plays like the skanky beer soaked mentally ill cousin of ADAPTATION, with David Berkowitz stepping in for Charlie Kaufman. It’s frequently funny, and it’s willfully offensive. Emanuel’s performance is consistently strong, and the dog who plays Lucky is flat-out amazing, especially when you consider they shot the whole film in under ten days. The last third of the film is so unrelentingly dark that the laughs dry up, and that’s a shame. The moments when it walks the line between funny and foul are the strongest in the film. Still, it’s well worth seeing, especially for anyone considering a shot-on-video feature of their own.

