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Here’s an amazing no-budget production that is as jaw dropping as they come.  Apparently modeled very loosely on the Son Of Sam killings and reminiscent of the best of Frank Henenlotter (BASKET CASE, BRAIN DAMAGE), LUCKY is the cautionary tale of alcoholic down-on-his-luck cartoon writer Millard Mudd, a hermit loner struggling through a years-long creative block.  One night, Mudd goes for a drive drunk out of his skull and accidentally plows over a dog. Mudd can’t resist taking him home and since the dog isn’t entirely dead, he names him Lucky. Lucky earns his name in gold when he reveals that he can talk. Even better, Lucky can write! Boy can Lucky write. The one downside is that Lucky has zero tolerance for lazy writing, and he lets Mudd know this time and time again. Under Lucky’s condescending, near-fascistic guidance, Mudd becomes a highly successful writer.  But, and this is a VERY big but… 

Watch out kiddies, what begins as a surreal comedy about the alienating neurosis of the creative process descends into a viciously disturbing satire of male possessiveness and misogyny, spiked with necrophilia, scarification and a heap of increasingly grotesque surprises. The talking dog is the least of it, and that says a lot, doesn’t it?  LUCKY’s writing is so clever and the direction so assured that you’ll forget you’re watching a DIY shot-on-video production within minutes. Its razor sharp dialogue is penned with perfect sitcom timing, which shouldn’t surprise anyone given that screenwriter Stephen Sustarsic has written for over 25 television series, including NEWHART, DILBERT, ALICE, ONE DAY AT A TIME, DUCKMAN, TEEN ANGEL and THE JEFFERSONS. Obviously a lot of tension was built up over those years of scripting under tight TV deadlines and the corrosive result is LUCKY, a bizarre feature-length sicko sitcom fit for broadcasting in hell’s living room. 

If this is what first-time director Steve Cuden can pull off with pennies and friends, someone better get this man a decent budget fast. In spite of its (barely-apparent) budgetary shortcomings, this film literally drips with talent and ingenuity. 

